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A NOTE FROM THE YOUTH RESEARCHER:   
WHY TEACH THIS HISTORY 

Hi, my name is Emma!

My project explores the idea of New Communist media as resistance, as
used by local NYC groups like the I Wor Kuen: a 1970s-era Marxist-
Leninist group formed by second-generation Chinese American youth
in Manhattan’s Chinatown. As a Chinese-Korean New Yorker exploring
AAPI advocacy, I was first exposed to the idea that history is not
necessarily fact — instead, many versions of facts — in a workshop on
AAPI history a few years ago. It was then that I realized that the history I
had learned was greatly shaped by intentional choices and systems of
power. Despite my growing interest in history, I realized I could only
recall the same few AAPI events we learned each year in school: the
Transcontinental Railroad, the Chinese Exclusion Act, and Japanese
incarceration. Reflecting on my own positionality, I recognize that of
these already slim, yet still important histories, histories of women, non-
East Asians, or social movements are often left out. 

The way history is taught often focuses on exceptional figures and their
successes, rather than exposing students to the experiences of ordinary
people. But those are the histories that have the power to ground
people's identities, and they still hold great contemporary resonance.
This is what compels me to tell a story of cross-racial solidarity. It
wasn’t until I was in 10th grade that I heard the word “solidarity”
explicitly defined in any context, let alone a historical one. Before that,
I’d seen the word tossed around a lot, but didn’t have the context to
ground it in. In an era where the media often highlights the most
polarizing, sensational stories, I hope that telling a history of cross-
racial solidarity in the media is a reminder of the power to do the same
in the present. Importantly, I also hope that teachers can take a
moment to encourage students to think about the contemporary
implications of history. As a student myself, understanding how history
has shaped my AAPI identity has only strengthened my passion for
exploring more. In this, I know that giving students the opportunity to
reflect and unpack these themes in similar ways can only deepen their
engagement in the classroom.



While I originally came into this project wanting to tell a story of cross-
racial solidarity through I Wor Kuen and Getting Together , I saw that
this history also was one of youth advocacy and working-class
organizing, while also allowing me to explore the historical role of
women. I saw how marginalized groups were acutely aware of how
often those at the intersection of systems of oppression, like racism
and sexism, faced double the invisibility. At the same time, New Left
groups like IWK saw their struggle not as isolated, but rather as
globally interconnected. They stood in solidarity with, and often
spotlighted the struggles of, the Third World. Women also played an
instrumental and revolutionary role in these movements, and pieces in
The Black Panther and IWK’s Getting Together highlighted how Chinese
immigrant women often held a very different role than the traditional
domestic American housewife. While terms like intersectionality were
not coined until decades later, exploring this marginalized history
showed me that these concepts were very much understood, present,
and relevant even years earlier. 

While no exhibit can be all-encompassing, I hope that students can
see themselves in this nuanced history, whether it's through the role of
youth, the power of organizing, or the many intersectional identities
represented. More than anything, I hope my project encourages
students to question the dominant narratives they encounter in the
classroom, and recognize that history is not objective, but rather
something that is continually reshaped. By investigating overlooked
stories such as the IWK’s, students can begin to see themselves in
history, not just as passive or apolitical observers, but as
changemakers with the ability to shape history. 

Thank you for engaging with my work!

A NOTE FROM THE YOUTH RESEARCHER:   
WHY TEACH THIS HISTORY 

Emma Chen is a 17-year-old senior at The Clinton School, who is passionate
about history, exploring her AAPI identity, and the digital humanities. Emma is a
CACF Asian American Student Advocacy Project (ASAP) Youth Leader, and first
heard about the Localized History Project while at a REACH Coalition New York
State Advocacy Day. Being involved in AAPI advocacy has helped her connect
with her own AAPI identity, and also see the ways in which power shapes what
history is taught and what we think of as AANHPI history–only increasing her
interest in historical research.



PEDAGOGICAL REVOLUTIONS 
HOW TO TEACH THIS HISTORY

Media analysis!
Encourage students to compare various New Communist
papers like Getting Together, The Black Panther, and
Palante to more mainstream newspapers at the time, like
The New York Times or The Washington Post. Whose
voices, stories, and languages are included? Whose are
not? Compare headlines from historical newspapers, and
explore the various mediums like poetry, posters, and art
in these newspapers. Think about why revolutionary New
Communist groups like IWK felt the necessity to create
their own media. 

Stage an Old Left vs. New Left Seminar! 
What would happen if old leftists and new leftists came
together and held a debate? Whose approach would
best tackle the challenges of the 1950s-1960s? What are
the drawbacks and successes of the Old Left vs. New
Left’s approach? Each student should take a side–or take
a turn on both–and use primary sources and historical
context to justify their discussion.

Create a political poster! 
Design a poster that IWK, Black Panthers or the Young
Lords might have used to spread their messages. What
issues would marginalized groups have faced at the
time? What rhetoric would they have used? What kind of
visuals would have been present? 

Design a political cartoon!
Create a political cartoon based on an issue New
Communist groups may have tackled. Encourage
students to use techniques of caricature, symbolism,
irony, exaggeration, and labels to convey their message. 



primary sources:primary sources:primary sources:

A political cartoon depicting fears of "Bolshevism" and "communism"
spreading from immigrants being absorbed into the American

melting pot, c. March 1919.

Political cartoon by Billy Ireland. Made available by The Billy Ireland
Cartoon Library & Museum at Ohio State University. Exact rights status

unknown, but likely falls under the terms of Fair Use.



A sample of U.S. anticommunist literature, this one specifically
addressing the entertainment industry, c. 1950s.

Written by Myron Coureval Fagan and included in Forbidden
Animation: Censored Cartoons and Blacklisted Animators in America.

Made available on Wikimedia Commons in the public domain.



Student-made flyer organizing people to join the Third World
Liberation Front's strike at San Francisco State, c. 1969.

Created by the East Bay Strike Support Committee. Housed within the
Third World Strike at University of California, Berkeley collection, 1968-

1972, at the UC Berkeley Ethnic Studies Library. Exact rights status
unknown, but likely falls under the terms of Fair Use. 



A "family tree" of anti-revisionist groups in the United States,
tracing the groups that splintered off from the CPUSA, date

unknown.

Created by the Communist Workers Group (Marxist-Leninist) and
published on marxists.org. Available in the public domain. 



An illustration of the Tape family; Mamie is seated in the middle.

Originally published in The Morning Call (San Francisco, CA) on
November 23, 1892. Made available at the Library of Congress in the

public domain. 



An excerpt from Mamie Tape's letter to the San Francisco Board of
Education, published on April 16, 1885.

Originally published in the Daily Alta California, Volume 38, Number
12786. Made available in the public domain through the California

Digital Newspaper Collection at The Center for Bibliographical Studies
and Research (CBSR) at the University of California, Riverside.



Protestors, including children, hold Black-Asian solidarity signs on the
steps of the courthouse at the Huey Newton trial in Oakland, c. 1960s.

Photograph by Roz Payne. Made available for Fair Use through the Roz
Payne Sixties Archive at the Center for Digital Research in the

Humanities, University of Nebraska.



A pinback button with the Black Panther Party’s iconic imagery and
slogan, c. late 1960s.

Created by the Black Panther Party. Included in the Collection of the
Smithsonian National Museum of African American History and Culture,

gifted by Ellen Siegel. No known use restrictions.



A poster advertising the 1972 Black Community Survival Conference
with promotion provided by the Black Panther Party's Angela Davis

People's Free Food Program, c. 1972.

Created by the Black Panther Party. Made available for Fair Use via the
Smithsonian National Museum of African American History and Culture.



Members of the Young Lords' Lower East Side chapter march in support
of political prisoner Carlos Feliciano, c. 1971.

Photograph by Máximo Colón. Made available by the Center for Puerto
Rican Studies Library & Archives, Hunter College, CUNY. Exact rights

status unknown, but likely falls under the terms of Fair Use.



A March 1971 edition of Palante, the news outlet of the Young Lords
Party.

Created by the Young Lords Party/Organización Obrera Revolucionaria
Puertorriqueña. Made available for Fair Use through the collections of

The Tamiment Library and Robert F. Wagner Labor Archives at New York
University. 



The I Wor Kuen logo on a graphic pinback button, c. early 1970s.

Created by I Wor Kuen. Made available for Fair Use by Buttons of the
Left. 



A group of people standing in front of the I Wor Kuen office on Market
Street in New York City, c. July 1972. 

Photograph by Henry Chu. Made available by and permissions for use
granted by the Museum of Chinese in America (MOCA). 



The IWK’s 12 Point Platform, its adaptation of the BPP’s 10 Point
Platform, c. 1970s.

Created by I Wor Kuen. Included in Roots: An Asian American Reader
(UCLA Asian American Studies Center, 1971) and republished for Fair Use

in “Your Asian Wasn’t Quiet.” 



An excerpt from an anthology of Getting Together, featuring the
introduction to the section on working women's experiences.

Date unknown. Created by I Wor Kuen and originally printed in Chinese-
American Workers: Past and Present--an Anthology of GETTING
TOGETHER. Republished in the public domain on marxists.org.



The back cover of the Getting Together anthology, featuring a bilingual
collage of headlines and photographs from the newspaper.

Date unknown. Created by I Wor Kuen and originally printed in Chinese-
American Workers: Past and Present--an Anthology of GETTING
TOGETHER. Republished in the public domain on marxists.org.



The third (and final) issue of IWK's theoretical journal, which laid out
several of the group's political philosophies, c. 1976.

Created by I Wor Kuen. Made available by Fugitive Materials. Exact rights
status unknown, but likely falls under the terms of Fair Use.



A photograph of an anti-Vietnam War protest published in Getting
Together, captioned: "Unite all who can be united to defeat the

common enemy,” c. 1972.

Created by I Wor Kuen. Originally published in Getting Together: Volume
3, Number 20, and made available for Fair Use by The San Diego State

University Library, Special Collections and University.



An article in Getting Together describing the layoffs at Chinatown's
Gouverneur Hospital, and the community protests in response.

Created by I Wor Kuen. Originally published in Getting Together: Volume
7, Number 2, and made available in the public domain by marxists.org.



An article in Getting Together that proclaims "End the Oppression of
Native Americans,” c. 1972.

Created by I Wor Kuen. Originally published in Getting Together: Volume
3, Number 20, and made available for Fair Use by The San Diego State

University Library, Special Collections and University.



secondary sources:secondary sources:secondary sources:
Chao, Eveline. "How Asian-American Radicals Brought 'Yellow Power' To Chinatown." Gothamist,
October 19, 2016. https://gothamist.com/news/how-asian-american-radicals-brought-yellow-power-
to-chinatown.

Farmer, Ashley. Remaking Black Power: How Black Women Transformed an Era. University of North
Carolina Press, 2019.

Fernández, Johanna. The Young Lords: A Radical History. University of North Carolina Press, 2020.

I Wor Kuen. "I Wor Kuen Position Statement on the Gym" in Getting Together, Vol. 1, No. 5,
September-October 1970. https://www.marxists.org/history/erol/ncm-1a/iwk-gym.html.

– “‘Chinese-American History’” in Getting Together, Volume 3, Number 20, 1972.
https://digitalcollections.sdsu.edu/do/f53eec59-f6ad-4825-a09b-e2c38e547bf5#page/7/mode/1up

– “‘N.Y. Nov. 4 Demonstration Success’” in Getting Together, Volume 3, Number 20, 1972.
https://digitalcollections.sdsu.edu/do/f53eec59-f6ad-4825-a09b-e2c38e547bf5#page/7/mode/1up.

– “N.Y.C Hospital Workers Protest Massive Layoffs” in Getting Together, Volume 7, No. 2, July 1976.
https://www.marxists.org/history/erol/periodicals/getting-together/gt-7-2.pdf.

– Chinese-American Workers: Past and Present--an Anthology of GETTING TOGETHER, n.d. Made
available on the Marxists Internet Archive. https://www.marxists.org/history/erol/ncm-1a/iwk-
chinese-workers.pdf. 

Ishizuka, Karen L. Serve the People: Making Asian America in the Long Sixties. Verso Books, 2016.

Jennings, Billy X. "Remembering the Black Panther Party newspaper, April 25, 1967- September
1980." San Francisco BayView: National Black Newspaper, May 4, 2015.
https://sfbayview.com/2015/05/remembering-the-black-panther-party-newspaper-april-25-1967-
september-1980/.
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business-russian-language-edition-of-the-times-begins-today.html.
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Georgetown Journal of Gender & the Law 9.2, 2008.
https://law.digital.georgetown.edu/handle/10822/1051282.
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Tommasino, Akili. "Black Power in Print: The Black Panther Newspapers at MoMA." MoMA Magazine,
October 12, 2021. https://www.moma.org/magazine/articles/641.

Wallace, Nina. “Yellow Power: The Origins of Asian America.” Densho, May 8, 2017.
https://densho.org/catalyst/asian-american-movement/.
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Employment in New York City, 1969 – 1974.” University at Albany, 2020.
https://scholarsarchive.library.albany.edu/history_honors/22/.

Zhang, Shouyue. “We Won’t Move.” New York Archives 20.3, 2021.
https://www.nysarchivestrust.org/application/files/2016/1885/9619/archivesmag_winter2021_we_w
ont.pdf.
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